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k'w1r ~IIIIII(I~~;I~ a r d  chstinate joun; i r i c r~  pt . r&te~~t lv  \ is i t  t l ~ v i r  

~r;rr~dt ' ;~t lr t~r.  i r ~  s~.;I~(:II of th19 s t ~ r t ~ t  l'or l )ui l ( l ing g w ~ l  II~IIISI*~. 
I)I.IYIIIW 1111- ones t l q  r r~akv  fal l  d o \ w  \ -en  ~O I I .  f?\f-n tirlw 

1hc.y IY~IIII~ I~ack.  111. abkz ~ ~ C I I I  i l l ~ ( l l l t  t11is way t h r y  arc* I~u i l t l i~ rg .  . . I h q  put SOIIIV pal111 leal's against the t r unk  o l 'a  trre. I:ar l'rorn . . 
pr\rlrr;. t l r c . r ~ ~  t l ~ v  secrt~t. 111- laughs at tl1e111. a ~ d  t11vr1 Ilr I~rovit l~.s 

w~iill 1:111c~s. 311 t l r i~ t  t l~ t* !  CLIII lwy OII tqirrg. 
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r . I his is thr 1rrpt11ic:al origirr of tllc: ~naloca. ~ I I P  i r~digt r r~~us  silcred 
11011w of \orthtm SCIIII~I :h~r i i : an  rainfort~sts~. ;is it is told I)\. 
the Ill'aina peoplt. of' VaupPs, in Co lo r r~ l~ i~ i .~ i~ ic : c t  its bety 
begiurring. wl1e11 I~eing ~nythically prc~zcntd 11) their I)uildt.rs a 
ke) vlemcrrt t11at undt.rlies tlris art:hitctcturc: is ir~trodrrcwl: a 

cor~lipired arourltl a I~asir. principlr: a central. four-pole 
atruc:lr~rt?" as t h  core of a polar orr";lrrizatior~. \ d l r  3 s p w  i l l  

bet\r.cw~ t11c posts that i$ kept chmpty. This s p a c ~  is IIOI to lw . . 
ue t l  i r l  daily lil;.. Iwc:;r~rse 11 IS co~rsitlercvl it sac:red s l~iwe.~ 

~ y ~ r ~ l ~ o l i s r ~ r  of four r1:11tra1 l ~ ~ ~ l r s  s ~ r r r o t r ~ ~ ~ l t d  I I ~  ;I ~-irctrl;~r 
enc-losure rchtcts to tlw I~istoricd ti11111 I ~ I P  III;IICIC;I I I ( ~ O I I C ( S  to. I t  
is all interesting tirnr. that of t11e trarisitimr betwcvw ~~ornaciic. 
an11 sed~r~ ta ry  Iil'c. irr whi~:I~  1111: ~ I ~ I I I I I I ~ I I ~ I ~ I ~ ~  01 (Ire ; \ I I I ~ Z I I I I  

rai~~lbrest l i \ d  until 1101 so long ago. 50 years at most. The. 
111a1ova is t h  p r ~ 1 1 1 i p 1  of' tlrirt rrtnlircmt i11 llistory, i l l  whi141 
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I I I  tlw rnaloc.;~. the f1111r cvwtral 11o\t+ arc just 1111, I)egitini~~g oi' 
all  mazing ztrurtural -!>terrl that inoitiz bt.veling tlw wood 
pitw- IIJ pl;wir~g tllv joirlt- O I I V  o11 to11 (11 thc o t l ~ ~ r  a ~ i d  1101  at 
1 1 1 ~  same 11.ve.l. 

Tlii:, hi:t pvc:ri& the polar sy111111etry oI'the ~rialora frotll Iwiiig 
l~~ss ih le .  I lowover. tlw ~tlaloca aplwars to III. totally sy~i t~l~vtr i~: .  
r . I 111. [art 111at tile traditio~lal bui1d1.r I IWS tnatc-rials that i ~ r ~ .  1101 

totally s p i ~ w t r i c a l  S O I V I ! ~  tliat impossildit\-. Swl i  cunwl  sti(.ks 
of variable dia~lwtctr leaw a ~riargir~ to be --forc~rl" ant1 ol~tain 
fur1113 tllat arch visually ~~c~rc:c:ivc~iI as totally evcm atid s y ~ ~ ~ ~ ~ ~ c : t r i -  

.. 1 I I C  ~naloca is consc.c.ratcd to the! ripinos. tliat ~ ~ I I I I - 1 1 1  in 
wllic~ll ~riatlicwlatical l~crfertion i3 rxpressetf i l l  ~taturc. 111rough 
t l l c *  day ar111 uigl~t Ilavil~g rsactjy tilt: same clrrration. L)t.tlicatecl 
to its cotisumrliate esac:tit~~de: tllv 111aloca i~ the cw~tc-r for 
sric!nc:r a l ~ d  arts: t l i ~  c!ultural life of the r o m ~ ~ u n i t y . ~ '  ilut. as 
c:cluinos a d  c:l~lture arcb c.onsidmd esprr-ssions of ~ l ~ a s r ~ ~ l i n i t y  
i l l  tlw ~ I ~ ~ ~ I : I I O I I F  vision. the arc:hitecturaI rt-preser~ta~iott of 
~ll ;~sculir~c attril~utes i l l  the blazon is a \\xwrrn. 

\\'Itat the arc~llitecturc~ of the r~ialo(*a statea is a visior~ of the 

anel its esit 111rets tlw sunset. Tlie ~llaloca resl~orlds nletirl~llori- 
call! to tlw allrl. and i t s  eo lx  orient;l~ion is par1 of its I I I ~ ~ I : I I ~ ~ I I I ~  
attril~ute. But. vice versa. 1111. eritratwe is also t l ~ r  exit- a1111 t11i11 
is 11at-t of i t3  htrrtiriir~c attribute: tlw lnaloca i> a recliniilg \r.oman 
that everyday gives I~ i r t l~  to hu l~ la i~ i ty~  d ~ i c : l ~  cmnes illlo the 
\r.orltl tllroupl~ I I I P  1'ro11t door. t r ; ~ ~ ~ s r ~ w d i l l g  the sul~rri~atrlral 
(cwltural) tlo~uinions of the celestial m o t l ~ ~ r  to the  lr~atcrial 
(t~utural) real111 of the L~rczt. outsidt.. 

I I I I I I ~ I I I I ~ ~ I  i l l  t11v ~rialoc*o is I I O ~  a n  u l~ t l~~r \~a lue t l  c-oltc:ept, 
tllough. Intlipwous cwlturc is fur~c:tic~rial ant1 tllc Iwrr1larlellt 
trarlslimiing 01' tlw ~tlalora testilit.3 to that. I t  cricornpa3sc.s the 
w;rrelling I;)r an arc~11itc.ctural soll~tiori that (:all always work 
I~rst  i l l  relatiem to 1111. c~\w-c.llaryirlg circ:l~~r~stalic:c.i of thc, 
rainlbrest. 'l'lio r~laloc-a itwll' is a supcr l i~r~ct ional  I~~lilding. 
cwrlc:c.rltrati~~g in only IIIII. structurt. all of tlw 1111ildings t l~a t  are 
I lwrssaq 1;w living i n  o c:orn~~iu~~ity: I1ou3c. tc:~rtplc. Ilospital. 
tlar~c:~: I~all ... 
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sticks. that (.11~'1os('s tlle areu around thr  \laloc:a. This I;!rlce scril~ine thct -.clnarrs. Thct square.. clctc.rrl~i~lc t l lc-  c:onstructivc. 
actually protccts those inside fro111 roder~tz, snalics or Sc4ines. asrh  id art1 the I~asis for tllr strurtr~rct of tllt! r~~al~,c:n. Tlrc. 

circ4t.s erullody tlw symbolic axes and dc.ter~rlirlc. the \\a! tllct 
malova 11111~1 11r I I W ~ .  

T w l ~ ~ ~ o l o ~ :  'l'lie Arn.azi~~g Iluuhc: 'l'ltut i s  u Sul~ciinl ;ultl a 

Solnr (:altwlnr 

obzenfing IIO\ \  low tl1e2e :11atlo\vz Ilaw tltwrridetl oilto 1111. two a beautiful I-ountcvl~oint. ztrwturc- starts i l l  four poles. I~u t  i t  

tlevc:lol~~ until beco~uing a circdc. at tllc. roof l t ~ o l .  ' i ' l ~ c *  scluarc* 
orpnizatiot~ is more perc.t.i\,ablr at t l~ r  floor I r \d  \\.lwre tlw 
I h ~ ~ d i l t i o ~ l ~  of t110 malw;~ (Ic-terlni~~e t l ~ ~ t  pllysical areas 01' 

, . 
orcwl~atio~l. I h r  c.irc:ular organizatio~l Iwc:omes more e\.i(lent ;I( 

t l ~ r  c:c:iling. \\d~icli. \\hell Iwing ol~>t=nwl from the. gm~rl1111 I~vt4. 
i~~vi tvs  the liberation of I I I ~ I I ~ .  0 1 1  t h  otller 11ancI. all tI11: 
sy11111~1is111 01' t l t ~  tl~aloca tlrvt.lops t11(. idea ot' il~llerical. 
i ~ ~ t c v p t t d  corlceptio~~. but i t  is l~as td  0 1 1  tlw cartc&n orga~tiza- 
ti or^ of t l ~ ,  four c:~r~linal points, I +  c~ lwrv i~ ig  tlw ~i~alo~:a,  \vtl 

assist in on(. of t l ~ o ~ e  esc.ctI~tiorlal oc:casior~s in t l ~ e  hi>torl\- ol' 

Arcl~itc~cturc- in w11ic.h 110111 geomc*tric!s arta riot 11iscr1~11a11t. 
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THE INDIGENOUS AMAZONIAN ARCHITECTURE 
IN -TWELVE LINE5 

1.- Typology of theme-and-variation. 
2.- Semi-nomadic architecture. 

3.- 100% made of vegetable elements. 
4.- One community house per settlement. 

5.- Sacred activities in domestic architecture. 
6.- Symbols have functional connotations and vice versa. 

7.- Cartesian and polar geometries are integrated in one entity. 
8.- Geometrical perfedion is obtained through natural imperfection. 

9.- I t  is solar architecture with an East-West orientation. 
10.- The house expresses the duality culture-nature. 

11.- This is gender architecture: the house is the ancestral mother. 
12.- This is green architecture: uses ancestral alternative technologies. 

r 1 1 I I I .  variatiol~s on tlle ~ I I C I I I I *  ol' the nlaloci~ arc! ~llanil'csted 
t l~rcll~gl~ virtlrall!; every I~ossil)lv tlri~lg that I . ;~II  I I I .  v i ~ l i ~ ~ l  i n  
: i r d ~ i ~ ~ v : t ~ ~ r i ~ I  Ianpage: I~ ITI I I ,  s w l ~ ~ ~  cli111e11sio11. proportion. 
III~II-rials. s t r~~ctura l  solutior~s. cs\wl syrl1)olisln. '1'111- rc3asc~rl that 
S ~ ~ I I ~ I I ~ ; I I I +  t l i t w *  variat io~~s r~~I;~tc+ to p r t i r u h r  ~ I I ~ ~ ~ I I I I I ~ I I -  

(a1 wri i~t io~ls  of the site \\41crc. c\.ery individual IIOII.';~. 11111st 1w 
built. 1111. I~;~rticular cultrlral c+atl~*r~rei of tlw cwlturc- t11ot builds 
it. L I I I I ~ .  i11.s~). cwtain creative: I~l~.asurc that is ir~trirlsic: to I I I C  
iriirlitic~~~al Imilcler ol' tilt. A I I I ~ X ~ I I .  But \v11;1t ~t~akc:w this 
dyt~i~t~tiv 01' variation a s~~l!ic.c:t of arcllitcc:t~~ral it~tcwst is t111, 
wa\ I I I I W .  i l l  spite of p e r ~ ~ ~ a ~ ~ ~ : l ~ t l y  mutating. the 111a11rc:;l rtlatlages 
to ~ ~ I - I - ~ I  ;I formal unity of tyl~e. and I)ri:aust~ of tllat. &very 
11la1oc.n tllat appears in the ~nitltlle of a virtually rntllt:ss r~lr~nber 
ol' \ c r s i c ~ ~ ~ s  summarizes tllc* cllviror~ment. t l ~ e  cwlturc* and the 

, . 
Ir~~il~Iirtg scaie~~re ot' 1111: : \ I IMXII I I  l<ait~t'oreat. I Ilia is wl~at 111akes 
11s 1~x11 I I I V  tnaloca a I ~ ~ I I I I I I ~ ?  I I ~ '  theme and v i ~ r i ; ~ t i ~ r ~ ~ .  

:\ti illustrative: case is I'layirs t l v l  Cuyabeno. ill t l ~ c  c-or~vt*rgrr~ce 
bet\vt.c:rt the .*laric:o a1111 (:~lyal~eno Rivws ill t11c I<c:uatloriarl 
.- \ I I I~IZOII .  111 110 more thar~ two I~ectariks, five tlil'hw!~lt types cr t '  

I I I ; I I I I I - : I  C ~ I I  III* noticed at a g l a~~ce .  Hut. along \r.ith thew. two 

I I I I I ~ I !  I I I I I I S ~ I I ~  typologies i ~ n !  :IIHI prvscwt ill 1111. sat111~ spacx-: m e  
ol' ~ I I I ! I I I  is at1 archetypal Ir~tiltlir~g 111ade of co~lc:rc*tc~ 11l111:kr alld 
as~ri.s111 c.c.~r~cnt panel>. 111;11 i> I + ~ I I I I ~ I O I I ~ ~  lrrot1g111 lo the 
rai~l(;~r~.zt 19 the goverl~lllc:llt> or SCCYc as 1*1:11tt*rs );)r wcial 
propitt11s. The other O I I C ~  ia the typical c~o~~str~lc:t i t~n of the 
11.1.1aa. vtsry poor ~iei~ltlrc~tlrl~ootls t'ron~ citivs like Dogoti. 
(Juito or (:aracae. 1na111. of gi~lvar~ized steel roolir~;! and sawn 
wrod. i t11d 1)1~0~1,nlil t111-re Iry p:opI(~ who C I ~ I I I C  by t111~111seIves to 
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- MALOCA. VARIATION5 ON A THEME: FROM CIRCLE TO SQUARE. 

1. Ufaina Maloca. 
East  of Coforn bia. 

Circular p!an. Steep-slope conical roof. 

2. Yanornami Maloca. 3. 5iecogai Maloca. 
South of Venezuela - Noah 04 Brazil. East  of Ecuador. 

Circular plan. Central space i~ncoverecl. Rectangular. with ssmi octagonal endings. 

4. Huitow Maloca. 5. Tukano Maloca. 6. Quichua Maloca. 
South of Cdombia. South East of Colombia. East of Esuaaor. 

Octagonal plan. Polygonal roc& Quadrilazral. Rectangular plan and upper floor. 

Thc i~~tlivitlualizctl ~tlaloca is, Ito\v~wc:r. ut1;11111~ to ~ e s ~ o 1 1 1 1  to 
the logic. of  ~spa~~s io r t /d i \ - i s io~~  that a f'artlil!. t ~ o u r r  r~ rcdr .  

bec.artw ill ceutralizcd etructurc. does not easily allow adclitio~~s 
or ~uI~tr;~c'tions to it. \\illen in 11t~v1 ol'c~spantlit~g t11r arra ol' l ~ i s  
nialoca I~ t*cmw 11;s l'i1111i1y grows. wl~at t l ~ e  ~ I I I ~ ~ ~ I : I I I I I I S  l)uiI~lcx 
presc*lrtly does is l~tliltl artotlivr small rr1alo13a c:low to t111. 
existtwt. and 111ar1y more a3 hi> fanlily rorttir~~tes 111ma111lir1p 

But s o m ~ t h i r ~ g  ~ ~ ~ ~ c r ~ ~ e c t r d  ir I~appe~iing lwllil~cl this logic. of 
rxpal~~ior l r  by addition. Thc. r l t - \ v  acltlitiolil arcb every tilrw wore 
oftell 111tilt 11y I ;~ll~~\ving h e  c u t ~ ~ p l e  oftho~c.  precariou:. Ito~lsrs 
of tlw ~wlor~ists. scd1114ve to I I I I ,  i ~ ~ d i g e n o ~ t ~  I ~ S  aher 11iiving 
: I ~ I I v ( I  I I IW ~11111:tiona1 a ~ l v a n t ~ ~ ~ ~ ~ s  to tl~c* k i ~ l e i ( l o s ~ ~ ~ ~ ~ ~ ~ *  of 

SIwd 11) the c.or~t;lc.t nit11 \\cx-tcwl wc.iet\. 11~t1lral/c-ult11ra1 
trer~rl;~rrl~atior~r i l l  the h l a z c ~ n  Rainforest 11ave Iwcot~~c* so 

c*\traortlir~arily I : ~ h t  that in ,I p.riotl of just a I;.\\ ,ears a I I I : I ( Y  
call 141arlge cotr~l~lvtclj. This 11ar I I I W I  pro\etl II! t l ~ e  r\pericw.t~ 
d t l w  Sieco-1)ni. ;III Ecuadorian c*orr~rr~unit! o f  300 people \ r l ~ o  
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I 5ym bol ic 

I Cornrnunitary; extended family 

~solated 
One per community ----- 

Floor level on the soil 

Central space is empty 

Octagonal / polycjonal floor plan 

Polygonal, complex roof 

There is no interest in preserving the 

U3c.d rnatcrials are barely modiCied 

HUETARA 

Individual: nudear family 

Permanent 
- . A - - 

Cartesian 

Urban orienta:ion 

ntegrated 
\/ario~.5yer - comrnun~ty - - 

Floor level a t  an uoper level 

There is a poet in the rniadle of central 
space 

Quadrilateral / rectangular floor nlan 

Quadrilateral, simple roof 

Takes care in preserving the structure 

Materials are sawn and finished 
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had their lifiecn ~nirr~~tc's 01' I m c  i n  I903 1wc:auw 01' thv 
dcs1111tful h ~ r t u ~ w  01' oil preaenw in t l~ci r  tcrrit~sr)..~"~o~rlc!tliilrg 
v c r ~  curious l~al)llt=~wd w11r11 an aprcvment to allo\v a fir51 
phase of sc.iirnic. I)rosl~tv:tio~l was re;rc:lied I)t>t\vec:~~ iridigcmou5 
leadvr- aricl reprcw-ntativc..; of t l~r  Orc:itle~~tal I'etrolcurn C h i -  

?'III> Ainazon totlay ib a plaw i n  \ \ . l ~ i c d ~  so~r i t~  of t l ~ r  tra~litional 
c o ~ ~ ~ ~ ~ ~ u ~ i i t i c ~ s  h a w  accc+s to tlw Inttvmet a11c1 learn a b o ~ ~ t  their 
old I : I I ~ ~ O I I I >  t)y watch i~~g  tlir I)isco\rt:y ( : ~ I ~ I I I I ~ ~ I ' ~ ' \ ~ .  So11w of 

t h 1 1  ]lave Iweu 50 esposrd to cwntacl with \vc.ster~~ cuhurc. that 
tl~c*!. Leilave as autlrrntic \cvbterrl ~~coplc. in thvir daily lift.. 
I7ro1~~ a \vc:>ter~~ 11oii1t 01. vicw, the c:c:~~tral sllacr ol' tlle c:lassical 
111;1Ioca ib ;I wastcL of vall~;rblr q)ace1" ; die c.laisical 111a1oc.a. put 
a1 t l ~ e  >rn.ice ol' prest=nt ~iec.t:ssitiea, rc~sults in btsiug too dark; 
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I n  r w t w t  years. liglit:. o f  hope ltavt. : ~ ~ q ~ c a r e ( l  i n  1111. w;iy o f  

vi1111ir.ati11g tl ir. architt:c.t~~ral p r i n c i j ~ l w  ol' t h r  dassical ~ r ~ ; ~ l o c a  

for  i ~ r t ~ ~ r o v i r t g  111~ Iil'o ~ ~ o t d i t i o ~ i s  01' I I ~  i n d i p ~ t t o ~ ~ s  F ~ I I ~ C I ~ .  

tl~c. IIIO.SI r t r e n t  declarations i n  wIiic:l~ 1111: ,nn\-er111111~11ts 01' t l ie 

w o r I ~ I  r.o;rff ir~~~ t l tv c ! o ~ r ~ t t ~ i t t ~ i e ~ i t  01' t : r ~ l ~ a ~ t c i ~ r g  t11t.  ov1!r;111 

e f l h i \ . t . t ~ c w  o f  c l ~ ? v c : l o ~ ~ n e r ~ t  progratr~s i n  areas 01' I;lrests. 

ac~ .o r~ l i t tg  to  1111. i r~ tc . r~~a t io r~a l l y  agre1.11 upon  goal of c l i r r ~ i t ~ a t i r ~ ~  

p ~ ~ v t * r t y  tltrou,olt spttv115 of social a w l  c:~r\-irorttr~cwtd l ~ r o t w t i c ~ r l  
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' 1it.ft.r: 14) hq-. rit11i11 h r r  r n 4 1 1 ~ .  The>v dre : w t ~ I d r  ~~IIIIII se::i1111s h a t  

I*II~SI~~IIII* the I-II~,! o f  WI~II lift, ill the  .AIII~IZIJII l i i ~ i ~ ~ l ' o r e s t :  i~ typr  I I ~  go1111 

t l t txq~! .  wherv. wi l l1  o r  w i t l ~ o u t  thv  I d p  o f  ~ a c r r r l  I I I ~ I ~ .  1111: ~VPIII- nf t h v  

1 4  ans  r w 3 l l c t l  a r d  prw1...1.11 i n  tht- e o l l e r t i \ r  \iri1111. Cn:moltgical a. u e l l  J.. 

11ra1-tir~1I I *Y~~~I I . I I~ I~ I~  w ~ t - r p :  ~'~IIIII IIIV~C n ~ w t i n p  i l l111 art* i111>11rpralv11 i n t o  

I I I~  p n l q ~  a n d  i t ~ d i v i d u a l  li\-in;: vxper iwt .v thwvaf t tv .  

"11 111 i i  tab, ~ w n n ~ ~ ~ ~ ~ i t a r i a t ~  l i fe  is  c l l a r x t e r i z t d  as IIIIP h t t y  11ryo111l . I I ~  nlor ts 

v \ ~ ~ l v e r l  IIIJII i n ~ l i v i ~ h l a l  lib. That  i. the r r a w n  why .I g o t ~ i l  t ~ l a l o m  r n w t  IIP a 

cwnmun i ta r ian  II~NI?.~. no1 a n  i n l l i \ i d p l  cmv. 

'111 somv ~ ~ a w s ,  WCII t l h  I u = i c  l ~ r i ~ ~ r i p l e  vilrirs. I l ~ w r w r ,  ot l ter  vawstants 

n:t~lain. i t 1  matt:ri;~l;. environmt!nl;~l arprct*. i!nil~olic. r e l ; ~ t i ~ ~ n . - l ~ i p  wit11 the  

IIIIIIS. a n d  the  w r i a t i o n  r a n  i t i l l  be ra:ily ident i f i rc l  a* .I m a l o l a  

a, . . 
I Ilr m h  .;lnlrtllre o f  t l t ~  11011:~. ~IIIITIIIS .11111 I ~ e a m ~ .  r e p r v ~ w t s  1110 -L&ttm 

111r atwestr;~l I I I I I ~ ~ .  11s t i t , > .  IIW v v i ~ ~ h  ~IIIII I I ~ ~ ~ ~ ~ ~  o f  the* IIIIII~~, a1111 IIIV 
n~uf that141, hehr i lr in. ' l ' lw f luor  i. 111c eht.it a n d  t11r wva\ i r ig  ~II \ctlocl I ~ i r r e s  i r ~  

tht- s l r l t v l u r w  o f  h e  r104)f. a n d  walls p w ! r s q  I w r  r i l~s .  IIIII~+ I i L r  .I pq1111.1r 

~ ~ w t a l ~ l ~ ~ ~ r  thal  Ivwtparca l l~r Iiutn;ln 111.i11g 10 .I La&t \ti111 i~ 114-dr1. :\ 
w c c r + f ~ ~ l  OII~WIII<~ i n  IIIV 11askrt ~II~III'I~ 1)) h - w  Valoca l w t s  t l q w ~ u l s  WI 

~ v n t r n l .  p ~ t i e n w .  varcx, ~ < . i r - t - c ~ ~ ~ f i ~ l t . ~ ~ ~ - e  'IIIII ot l ler  \ i r tues  III~II r c f l w t  d11o.15 18f 

~ l ~ e  1alrt.r. 

ldtdl!. d ~ t r i ~ y  t l w  (la! ~ w t - y b ~ d !  i: CIIII-~~IP h t l t t t i ~ q .  fi-l~ing, 41r ldant i rq.  

'I 'l'hr rtmtv.r o f  ~IIO tti i tural Iih \\ i l l  ha t h  m t w i n r .  w l l i ch  i.. w t ~ s w r a ~ t d  III 1114.  

sd~ t i c l . .  

'.'The f i n 1  attempt t o  rha11;l. t h v  t r ~ ~ l i t i ~ ~ ~ ~ . ~ l  i t v r ~ i - ~ ~ * ~ ~ ~ l a & c  I ~ l t r ~ t r r  - g.~ thm. r  

lilt o f  I\III;IZOII ~ v ~ ~ ~ ~ m u n i t i c . .  an11 ~ - i t a l d i s l ~  wi l l1  IIIPIII 1lerrn.1tlw11 , w l e m r ~ t ~ .  

t u m r  u i t h  thr .lrrival nf l l ~ e  S l~a t l i~ rc l s  ~ I I  t h c  III~II-lhth Ccx~l l t -y .  I Iowe\vr .  

IIIII! &.v d t e  n ~ i ~ l - t w e n ~ i t . l / ~  e r n t u n  toun.  \vtirt- a r t r t . r t - i r l~t l  ~ : ~ ~ t c q ~ r i +  a n d  J 

~II~IIJIIOII l l r e s ~ ~ l l v ~ ~  if1 t11v ~\III~ZIIII Fort-71. \ h y  I I~  ~IIC IINN ~ I I I ~ I I J~ I~ I I ~  III\\II$ 

o f  the  I ' p p r r  Ew: tdnr ian  :\tl~aznn. - u r h  a; l a g o  .+ri~l. w t w  ~ ~ d d i r l t r c l  in tht. 

IVOI1' a n d  '7l)'h wit11 t l w i r  d ~ - w l n p m t w  lil~htd 111 t h r .  o i l  i ~ l ~ l l l s t n .  


